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THE RED BANK*
JAMES JOYCE: Ta tetpddia Tou, Twv EAAnvikdV / His Greek notebooks

Aplepwpévo otn Mavtw ApaBavtivol / Dedicated to Mando Aravantinou

Sknvobeaia / Direction: Boupoula Zkolpa / Vouvoula Skoura.

Keluevo-apriynon / Text-narration: BayyéAng Ivt{idng / Vangelis Intzidis.

dwrtoypagia / Cinematography: Mavaywdtng Okovoudniouhog / Panayiotis Oikonomopoulos -
BoupoUAa ZkoUpa / Vouvoula Skoura.

Movtdg / Editing: Mdvvng Ntapidng / Yiannis Ntaridis - Bella Ivanova

Mouaikr} / Music: Nikog ManadoyouAag / Nikos Papadogoulas.

E181kf ouppoulog / Special consultant: Mapia Avdpovikou / Maria Andronikou.

Tithot / Titles: Graphicon.

Post-production: Fantasia Audiovisual Productions Ltd.

Mapaywydg / Producer: Mavaywtng Kuplakouhdkog / Panagiotis Kyriakoulakos.

Mapaywyn / Production: Fantasia Audiovisual Productions Ltd

HD / ‘Eyxp. / Colour: 29 min

*The Red Bank

Metd ané npdokAnon g Tawiobrkng tng EANGdog,
yia 1o 7th ®EZTIBAA MPQTOMNOPIAKOY KINHMATOIPA®QY THE AOHNAS.

By invitation of the Greek Film Archive
for the 7th ATHENS AVANT-GARDE FILM FESTIVAL,
17-27 .10. 2013

** Mando Aravantinou (1926-1998) was a poet/writer, who researched Joyce’s relationship to Greek.

THE RED BANK / BayyéAng IvtZidng, Vangelis Intzidis



270 kelpevo pe bold eival amoondopata and:
Finnegans Wake (0.358).

TTEwg TCOug. 1990. Oduoogag.
Mtp. Kapdokng, Z. Abriva: Kédpog, Kep. 8 (AaioTpuydveq)
Mavtw ApaBavtivol.1977. Ta EAAnvikd tou James Joyce. ABrva: Eppng,

BAITEAHZ INTZIAHZ

a aitmon daveiou
o€ YAWOOoa ENNVIKN.

0 TZéug TZOUG YpAQeL. n Tpdnela.

n Mavtw ApaBavtivou dlaBddet.
néAelg Tou Epwta.
NG kpiong.
olwég g e€oplag.

0 Oduoogag mhavntag aToug dpGHoug.

VUXTEQ KAl PEPEC OTOLXELWHEVES
and v UAN Twv LUBwv.

TO TPAYMATIKO.

ol AaloTtpuydveg Tpwve 00TPAKOEISH
NG KOKKIVNG 6XONg.

The Red Bank.
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Eioaywyn

Mdoo pag kpatd n anéhauon; éva KOaTOg XPOVOoU...
Kat ylatt anarte{ va mapalioouv OAeg ol IKavoTnTeg Tou divouv Wabd otnv epyaocia;
To owua mapartnuévo amnd Kivroels. "Ynvog Babug...

Téte mou BAEMelg Eavd Tnv OAN oou Kal Aeg nwg eloat E€vog,
dixwg v anayépeuon Twv olkelwy,

odunwg (oa peg oto dik6 oou va avaBAUlel eheubepia.
EpudAtng; "Yotepa Aeg autd To (dlo, atov Eunvio, etopla.
Tdte mou dev katéxelq timota... 1 av katelxeq oe kouBald dnwg o dvtag Unxavrg,

Kukhwrag 1§ o TupAdg Kavévag.

Nootalyw va dpaneTeloouv £TaL OL AVATTOAES
Kal eyw avti lotopiag va PAEW TIg AEEELC ou, TIG DIKEG HoU AyvVwOoTEG.

"Hyol and Beolg Bahaoaoivoug i mvelata Tou oivou Kat EwTIKE KOKKOUG KAPE.

‘O\a KapapEpeg YUHVEG,
n Nauoikg, n Art-ttn, n MéA,
e ™ Spoatd mmyng avdueoa ota okENLD TOUG.

NUMpeg, Omwg Aépe
n KAivn givat To dAga kai To wugya ag...

THE RED BANK / Tepyéotn, Trieste, 2013 09



Tepyéotn

‘Epuya évag ‘Etope Zutg, Ploprixavog Tepy€otng kat Eekivouoe
0 QLVag Hou. 1901.
Néye pe ZBEPo.
"Huouv kovtd e€fvta xpdvwv étav Eavayevwnonka. 16 louviou 1961.
AMG kat 38 dtav anogdotoa va yivw elkéva. 16 louviou 1939.

H &\An pou @uon Aeydtav Mavtw.
And o Bého, ota 1926, autoeEoplotnka oto BepoAivo kat o Mapiot.
‘Eva mrjyatve é\a TG OLwTG ou Karnote Aeydtav H Zuvéxera.

Mia Blopnxavia xpwpdtwv and v Bevetia o ayyAdpwvoug,.

Auo éAepOL
Nekpol, ol kat epelmia.

Kat pia mavonpia ypirng.

MeTd ot avtalayég Twv MANBUGUY,
TA OTADIA e TIG OTPATIWTIKEG XAUPETOUPEC.

Ta é8vn-kpdtn,

‘Evag k6opog eE0PLOTOG amd ToV KOTHO.
‘Evag kavovikog 6dvarog eEdplotog amnd To BGpupo g Boppag.

Ta knpuyuata yla TiHwpia kat ENeog. Tpagri A°, Mpaerj B

n Mavtw pe ™ Aoukia anokpumntoypagpouoav To ddelo,
1dt1e ou mepridtnoa dimha Tou oty mAateia Ouvitd.

Aovdivo / Néa Y6pkn

Oa npénet va ptaiel To Kaivoupyto peyydpl.
Me Eunvnoe péoa otn vuxta k1 éAeye 6Tt 0 dogog umactouvi avéBaive Ta okaAld...
Avoneyia...  dvra xelpotepeUetl TOTE. .

Ot d\\ot eivar khelopévol iow amd Tov YKIOE.
MeAeToUv Ta BIBAa TOug KL UaTEPA YPAPOUV UTIOOTLELWOELG OTOUG VOLOUG.
Téte eival mou n melva Toug Beplelel ev Héow Twv Bepuwy avabupdoewy
and 1o eoTiaréplo Tou Xdploov e To dpwua xeAwvéoounag
Kkat ) Bapid peomuepidrikn Tolkva mou yapyaAdet Tov oupavioko...

©€\ouv va eave.
Khedwvouv Kahd ta ouptdpla Toug.
MAelotnplaopol kat arthoelg yia ddvela napanéunovral Petd To yeupa. Byaivouv.
Mpoomepvouv Tnv €i0080 avApeoa oToug YiyavTeg.
Pixvouv pia patid and 1o A@o, Unnwg KAMoLoL €pXoVTal anod Hakpld...

Ki énetta agrivovrag dimha touq vav aAntdko EundAnto
va avanvéel ndvw a1 oxdea Le Ti¢ HUPWIIES
€va eaynTo oTov aépa... ua dekapa...
KL 0 Tofykog Tng euxapiotnong 1 pinwg Tou névou
€ TO paxaipt Kat To nnpouvi aAugodELEVA OTO TPAmE] Tpwve.

‘Egraoa oto onueio va déxoual v katdoTaorj Hou.
Eivat pua BeAnuarikn} e€opia ki eyd évag e€6piotog.

H Mavtw epxdtav and v Tepy€otn.  ZuvourAia piag kapdidg e piav diin
Mepnatovoape apyd mpog o motduL.. O Oed¢ emlntel parwudva Bduara eine.

K1 €kave To veupa g éVTovo i TPOCTayr)... Mpdoexe...
Xadeye 1o makté g: Hydpaoa autd To enavopdpt and gvav efpaiov.

Me Tta Aeukd Tng xépla mavw o€ autd To EERAUUEVO XPWIA KAKAO GUVEXIOE:
To &xaoe évag apnpnuévos Mepuavog Kat To nijpa eyd ue vreka ppdyka...

‘O\ot ot puBot yuptlav To agpdkt atig 0xBeq Katanava 0Ta JaANA TG,
0 Oedg eminrel Bduara... Me Kuvnydve pdAov Tpweg kat Axawol ... Tt va MPOOoEEW...

yéwnon, upévag pdptupag,
néAepog BeucAimon evig ktipiou,
Buota, npoopopd veppdv eni ¢ nupdg...

Ba Eavavoiouv ol Tpdmeleg, dnwg ndvta, HETA TO YeUua Toug.

H Avartugn €pxetat.
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Tepyéotn

OASKANpoG 0 mAnBuoudg uiag méAng eSapavifetal, 210 Caffe Tommaseo oxediala and ta 1830
dM\ot Toug avtikaBioTouv, pa ki autoi eival mepactikol, Va TOV OUVAVTAOW.
Mdve ki épxovral.
Znitia, oelpég omtiav, dpduol, xIAIdueTpa and nefodpdya, Me mpoAaBe 1 avapvnon eAeuBepiac oe oTuk AYBOUPYGY.
owpol ToUBAWY, METPE. And autokpatopieg o€ aUTOKPATOPIES elval 0 MepinaTog

TOU GaolopoU.

AAAdZouv xépia.

” i . i , Kat and eupovr} og gppovr] Ta 1Oewdn.
Mpdta autde o 1810KTITNG, UoTEPA 0 AAAOG.

‘Epuye OktwBpn and to AoupAivo. KatéBawve ato véto. Edw. 1904.

1 will not serve that in which | no longer believe,

Aéve 0Tt 0 13lokTriTNG Jev nebaivel moTe.

Kdnolog dAog naipvel T 8¢om Tou, dTav exkeivog and | will ry to express myself

. f , in some mode of life or art as freely as | can and as wholly as I can,
MApELTo [nVUa yla mv avaxwonan. using for my defence the only arms | allow myself to use
- silence, exile and cunning. *
Ayopd{ouv mAnp@vovrag xpuade! Ki GUwG To Xpuodp!
napauével 0Ta xépla Toug.
Mpénet va undpxet kdnoto k6Ano oe autr ™ ouvaAiayn. MoAuprxavog o Oducoéag e éva navoupyo EMog TwV BEwV.

Kdri nou guoowpeUTnke LeG OTIC MOAELS Kal E6WpLaoe LIEG OTOUG ALVEC.

* Aev 6a urmpetow 6,1t dev niotelw. Eite autd Aéyetal eautdq pou, onitt pou, natpida pou
elte Aéyetal Bpnokeia Hou. Oa ekppdow Tov eauté pou e Evav TpoTo Jwing Kat TEXVNG
600 L0 eAeUBEPO UMOPW.
XPNOILOMOIWVTAG Yla AUUVA PO Ta Jéva OTAd TTOU HoU ETUTPEW VA XPNOLLOTIO.
Tnv e€opia, T olwrm kat v emTndeldtnra.

James Joyce: A Portrait of the Artist as a Young Man

whether it calls itself my home, my fatherland or my church:
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Mrmikape atnv Pub. Koudouviouara amnd xdpoupa. OAa yia pua yuvaika. Téoa Ba {ntow: Aéka XINGdEG PPAYKA...
Noixkokuptd kat omitia, totol and uetdé&, aofju,  mAodota edyeora...

OAa ta mout TG yng £dvav pia Kat pvalav XAPETIouaTa e Ty Jripa... Arrodpar...avaugvovrag Tag evépyeldg oag

MoudLdZel 0 voug pou: “ZTnv Uyeld oou e TO Haupo KouaToUpl Atare,/\aiv I'Ipo'eupoq, } i
Kat TN plya Twv auopeldoewy”...  “Na mpoogxelq Tiq UeToxXEg”... TooUuYKpioayle. AloxuAog, Alag, TROES, Mevéraog, Neibuw.
“Zfiuepa To xpnuaniotriplo mye KaAd...”.  Méoa and mv newacuévn odpra tou, MoAUw yta géva... 0 rjAlo¢ TG AutodidBeong avaréel oTa BopelodUTIK .

Bydlet ma dpwvn Aaxrdpa Aatpeiac ...

Oa {nmow To ddvelo!
>tV TnAénuAo avoiEav maN Ta cUPTAPLA TOUG, TA TEPTEPLA, TA KEPDN EnfAoyog

Kal oL avaTluioeLg, 0 EMITOKIOUAG,...
Agev fitav TTOU 0pYWVOUV TA XWPAPLA... HHTE OrToPdyoL... uiTe TinoTa...kavévag Komog,... ....TO €Y Yivetal k€pd0g. UOTEPA VOLOG TNG UG, oav noikn.

To KAMITAALOTIKG UTIEPEYW LE TA KNEUYMATA TNG avAYKNG.

“z Y v, Mpd { Kapoodv V XTIK y (a. , ,
& Tpwve quvtavo, fipooexe EIME N YKAPOOVA OOV XTIKIAOHEVO Taa Aaipovokparia. Demoncracy. Democracy. Anuokparia.

Kat oav kopitot Tou AvTipdtn Pndotapdo pou "dwae Jiav akdua prnipa.

2NV uyeld oou MOAU...yla 600 TIEPLUEVELS

Ide1 kapdc mou Tou éoteira To MAeypdpnua. Tou §ypaga, Buuduarl kaAd ‘Evag nepinarog dixwg mpooptapo kat évag flaneur
Steile auéowe xpriuara. STeikta AeypaQikdS, av 3ev mpoAapaivels. dixwg MAGvo mapaywyng kat gimong.
To ordua pou eival yeudro odma dévria kat n Yuxr) pou odmieg eAMIOES...
0 adeApé¢ oou B.l. 2013

‘Opwg EMnvag, o gilog pou o Zdvtag,
Tpayoudwvtag pou Ti§ pagwdieg Tng Meooyeiou, pe BOAeye.

©a ouvtd&w v aitnon davelou eNnvioTi.

>tV TnA€nuho pévouv avolytd, mavia apyd, TA YPAPEla atrioewv.
Kat ey yia ogéva poAdw, pdxopat, MOAu. Mpwv va pe ¢Ave ol AaloTpuyoveg...

Mpoogxw... A6 To Moo 8d'uacte av pag koitdEet kavelg and dadtouq
TIOU TOUG ApECEL TO OITEUEVO KUVITYL, VEa odpKa OTo KPeBATI TOUG ... Oauuéves moATeleg
LE YPAUUEG OKOTWHEVOU KapE xpwuarog uéoa ora xopta... 15



VANGELIS INTZIDIS

A request for a loan
in Greek.

James Joyce writes. The Bank.

Mando Aravantinou reads.
Cities of love.
In crisis.

Silences of exile.

Ulysses wandering the streets.

Nights and days haunted
by the material of myths

the real.

Lestrygonians eating red bank shellfish.

The Red Bank.
In bold:

Extracts from Finnegans Wake. p. 358.

Also James Joyce, Ulysses,

Greek translation, Kapsaskis S. Odlsseas Editions, 1990

and

Mando Aravantinou, Ta Hellinika tou James Joyce, Hermes Publishing Ltd.1977.



Preface

How long does pleasure last? A cost of time...
and why does it demand all senses giving wage to labour be paralysed?
The body resigned from movement. Deep sleep...

When you see your city thinking you are a stranger,
without the prohibitions of loved ones, as if freedom erupts from inside yourself.

Nightmare? You say the same when awake; land of exile.
When you have nothing... or something you had simply carries
you over, like a rubber band,

Cyclop or the blind Nobody.

I long for my inhibitions to escape
and that |, instead of a story, ~ act out my words, my own strangers.
Sounds of sea gods or wine spirits and coffee fairies.
All nude maids,
Nausica, Art-ttn, Molly,
a cool fountain between their legs.

Nymphs, as we say

the bed is our Alpha and Omega

THE RED BANK / Aovdivo, London, 2013 19



Trieste

| left an Ettore Smits, Trieste industrialist, my century had just begun. 1901.
Call me Svevo.

Nearly sixty years old when | was reborn. 16 June 1961.

And 38 when | decided to become an image. 16 June 1939.

My other nature was called Mando.

From Volos, 1926, self exiled in Berlin and Paris.
A back and forth of silence; entitled I Syneheia.

A Venetian colour industry for English speakers.

Two wars and an influenza pandemic.
Death, silence, ruins.

Then the population exchanges, nation states,
the stadia with the military salutes.

A world exiled from the world.
Ordinary death exiled from bomb blasts.

Sermons for punishment and mercy.

Mando and Lucia deciphering the emptiness,
as | walked past him in Piazza Unita.

London / New York

There must be the new moon out...
Woke me up in the night... the ace of spades was walking up the stairs...
Indiges... Always bad then

The others are shut behind the barrier.
They are studying their books and then write footnotes on laws.
It's then that their hunger grows amidst warm fumes.
Hot mockturtle vapour and steam...poured out of Harrison’s...
The heavy noonreek tickled the top of the gullet...

Script A’, Script B

They want to eat.
They lock their drawers firmly.
Auctions and loan requests postponed for after lunch. They go out.
They go through the exit framed by the giants.
They glance towards the hill, just in case some are coming from afar...

And as they throw nearby... a barefoot arab

stod over the grating, breathing in the fumes ...

a plate of food in the air... a dime...
and the nickel of Pleasure or is it pain?...
Knife and fork chained to the table... They eat.

I've reached the point of accepting my situation.
It is a willing exile and | an expatriate.

Mando was coming from Trieste. Heart to heart talks.
We were walking slowly by the river...  God wants blood victim, she said.

And nodded vigorously as in an order... Watch out...

She stroked her coat. | purchased this from a Jew.
Her white hands on the faded brown colour; she went on:
Left behind by a forgetful German, so I got it for 11 franks.

All myths swirling round her hair, following the coast breeze.
God wants blood victim. I'm probably hunted by Trojans and Acheans...
what shall [ watch...
Birth, hymen, martyr,
war, foundation of a building,
sacrifice, kidney burntoffering...

banks will reopen after lunch, as usual.

Development is coming.
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Cityful passing away, other citiful coming, passing away too:
other coming on, passing on.
Houses, lines of houses, streets, miles of pavements,
piledup bricks, stones.

Changing hands.
This owner, that.

Landlord never dies they say.
Others steps into his shoes
when he gets his notice to quit.

They buy the place up with gold and still

they have all the gold.
Swindle in it somewhere.

Piled up in cities, worn away age after age.

Trieste

Had been planning to meet him at Caffé Tommaseo since 1830,

but was caught up by a memory of freedom Habsburg-style.
From one empire to the next, the fascist parade.

From obsession to obsession, the ideals.
He left Dublin in October. Going south. Here. 1904.

1 will not serve that in which | no longer believe,

whether it calls itself my home, my fatherland or my church:

and | will try to express myself
in some mode of life or art as freely as | can and as wholly as I can,
using for my defence the only arms | allow myself to use

- silence, exile and cunning.

Crafty Ulysses in a cunning epic of gods.

23



We entered the pub. “Jangling harnesses. All for a woman, This is what | Il ask for: Ten thousand franks.

home and houses, silk webs, silver rich... spicy... )
Wealth of the world.” They rushed in and shouted cheers drinking beer... I request... looking forward to.nyur response,
My mind is numb: “Cheers to you in the black, pin-striped sui, remaining faithfully yours
those lines fluctuate... Be careful with those shares...” We clunk our glasses. , .
“Stock market went up today”. From his.... Hungered flesh obscurely, Aeschylus,  Ajax,  TROES,  Menelaus,  Peitho
he mutely craved to adore. ... | obliterate for you...Home Rule sun rising up in the northwest.

I'll ask for that loan!

In Telepylos again they opened their drawers, notebooks, profits

and revaluations, the interest charges...
Wasn't like ploughing the fields... neither wheat eaters Epilogue
nor anything... no sweat...
“Watch out; they’re gonna eat you alive...”  said the waitress to the sickly cashier. The I'turns into profit. Then natural law, like morality.
And like an Antifatis bastard girl she handed me another beer.

The capitalist superego, with its sermons of necessity.

To you Molly... for as long as you’re waiting.

It’s been a long time since I've sent this telegram. | was writing, | remember well: Demonocracy. - Demacracy. Democracy.  Anuokparia.

“Send money immediately. By telegram, if you don’t have time. A walk with no destination, a flaneur without
My mouth is full of rotten teeth and my soul full of rotten hope.” a plan of production and demand.
Your brother
But it was a Greek, my friend Santas, V.. 2013

singing Mediterranean rhapsodies, who took care of me.
Translation:Maria Andronikou

I'll compose the loan request in Greek.

At Telepylos those loan offices always stay open till late.
And | obliterate, | fight for you Molly. Before the Lestrygonians eat me...

I'm careful... We’ll be by the hill if any of them looks at us... who like tainted game...
young flesh in bed... Fields of undersea, the lines faint brown in grass,
buried cities...



And tnv nAeupd tTn¢ oknvoBeoiag

The Greeks have always brought me good luck.*
James Joyce

Anoomdouata Kal avapopgg oTnv ayyAKn Kat eNANVIKA YAWooa ouvBgéTouv oplopéva
and ta Baoikd {ntjpara ato £pyo Tou Joyce, dnwg To YAwookd, Tng lotoplag,

g e€oplag. Kal Ta akouopara ota ITahka oTnv TepyEaTn CUUMANPWVOUV TO ToTto
TWV JLAdPOUWY KAl TWV AXWV TwV AEEEWV...

ANwaTe Kat o (8log Aéel... After all, most of us are not in Dublin.

ErAéEape wg aEova To 8o Keg. Tou Oduoogéa, Toug AaioTpuydveg, Onwe To anodidouv
ol oxo\aoTég Tou OdUooEaq, yiaTi ol MEPLYPAPES TOU ag Sivouv Tnv dveon
uag “auBaipeoiag” oto va petapepboUple 0To orjuepal.

History, Stephen said, is a nightmare from which | am trying to wake.
James Joyce, Ulysses

2TIG KOWWVIEG TOU aKpaiou KaTavaAwTIopoU, To epWTNHA Tou MIAOU 0To tapandvw
KePAAaLo yla Tov pONo Tou payntoU, o€ eplddoug elprivng kat epopiag, aAd kat
o€ Teplodoug MOAEOU, oL TaEIKES Blakploelg, To eprUEPO TNG eUTUXiag Uéoa
ané v karavéAwaon, .oxUouv Kat oTig Pépeg pag. H dnuioupyia twv ueyahoundlewv
g anddel&n duvaung Kat xpnuartog, lval n “uetagopd” otnv Tawvia Twv olyxpovwv
Aalotpuyovwv.

H oUykpton g “UnapKTig” avwvupung MEYAAOUTIOANG TWV “UMAPKTWY” AVAVULWY
peyahourdAewy, oL avtavakAdoelg oTiq TepdoTieq YUAAveg TTPOadYeLS,

Ta LeyEDN Twv KTipiwv mou e§oudeTepwvouy TNV avBpwrivn KA{Laka, 1 okAner
paupdaoTpn anelkovion, va ot Aalotpuydveg ofjpepa. Kai péoa amnd to Jeaoyelakd ewg
Kat T 6dhacoa g Meooyeiou, n Tepy€otn, g anouctag aA\d Kat Tng €vrovng
napouoiag Tou James Joyce. Ze auTr| TV OAN Twv ouvépwv. Ekel Teelwvel n Auon,
ekel Teleldvel kat 0 Boppdg. Kal ekel o Joyce Ba eEeAifel Ta eAnvikd Tou...

The Greeks have always brought me good luck.

BouBoUAa Zkoupa, 2013

*Ou EMnveg mdvta Jou @Epvouv Kahr Tuxm.
270 KATW-KATW oL MEPLOTGTEPOL and pag dev Bpiokovtat ato AouBAivo
AAnAoypaeia, British Library, No 57345-57352

The director’s point of view

The Greeks have always brought me good luck.
James Joyce

Joyce’s fragmentary references and allusions to Greek, alongside his language games
in Greek and English set up important issues in his work, which also focuses on exile
and history. And the sound of ltalian in Trieste completes a landscape

of itineraries.

As Joyce himself notes: After all, most of us are not in Dublin.

We have chosen the 8th chapter of Ulysses, the Lestrygonians, as our axis.
The part that, as many contemporary commentators and scholars have noted, most
allows us to take liberties and, thus, be transported to our times.

History, Stephen said, is a nightmare from which | am trying to wake.
James Joyce, Ulysses

In societies of extreme consumerism, Bloom’s questions on the role of food in times
of peace and prosperity, but also of war, and others regarding class distinctions,

or the transitory nature of happiness through consumption are all valid today.

The creation of mega-cities as evidence and proof of the power of money in the film
becomes a metaphor for modern Lestrygonians.

The existing, anonymous mega-cities, reflections in huge, glass, building facades,
the scale of skyscrapers obliterating human figures, the hard, black & white images
are all references to today’s Lestrygonians.

And under the Mediterranean sun, surrounded by the sea, the Trieste of absence,
but also intense presence, in James Joyce. In this city of borders, the symbolic end
of the West, but also of the North, Joyce will reacquaint himself with Greek.

The Greeks have always brought me good luck.

Vouvoula Skoura, 2013

The letters are in the British Library, No 57345-57352 27



OéAw va euxaptotriow 6Aoug mou nioteyav otnv 10€a Ko yia Tnv avaykalétnta
utag tétolag npoondbetag, kat mou Boribnoav ue v kapdid Toug va EenepacTouv
T00EG OIKOVOUIKEG SUTKOAIEG yia va dnuioupyrioouue TV Tawvia.

So | would like to thank everyone who believed in my idea
for the necessity of this project, and wholeheartedly helped us overcome funding issues,
so that the film was finally made.

Tnv ANikn Kepahoytdvvn-XatZakn, AieuBivipia Tou EAnvikou I3puuatog MoAttiopou ItaAiag,
To EN\nviké 'I8pupa MoAitiopou Tepy€otng,

Tov Zté\lo Pitoo, Mpdedpo tng EAAnvikri¢ Kowvdtntag Tepydotng

Tov MNwpyo Xplotopopidn, kat v Ekdotiky EPMHZ EMNE

Tov Erik Holmes Schneider, unied6uvo yia tnv Bloomsday otnv Tepyéotn, kai

yia v lMapdotaon oto Museo Sartorio e Toug Maurizio Zacchigna, Valentino Pagliei
kat Dasa Grgi¢

To Mouaeio J. Joyce Tepy€otng kat v Irene Battino

Toug @idoug

Daphne Dugwell oto Aovdivo,

Tov George Man kat v Tétn Kapouton otn Néa Yopkn,

v Mdvia HAloytavvdkn otnv Tepyéotn,

v Bavta Toéhlou otnv ABrjva, kat 6Aoug oto Hotel Filoxenia.

Eidikd euxaptlotw v ¢ikn Mapia Kopvnvou yia v euniotooivn
Kat Tnv otpeLEN NG 0TO €PYO MOU Kal
v Lucia Marcheselli-Lukas, yta tiq ‘BoAteq TG’ otnv Tepyéotn.

Tov Mavaylwtn KuptakouAdko, kat Tnv davracia-OmnTikoakouaoTikr EME,

Tov Mavaytwtn OIKoVOudToUAo yla Tnv euaiodntn pwtoypagia Tou,

Tov Niko MamadoyoUAa yia Tnv HOUCIKY| TOU, Kal

Tov Mdavvn Ntapidn nou xpdvia Twpa HovTdpeL TI§ EIKOVES [OU.

Apnoa yla va euxaplotiow Beppd oto téAog Tov BayyEAn IviZidn yla to blaitepo

Keljevo kal v napouciaon Tou otnv TaWa, KABWG
kat v Mapia Avdpovikou e Tov MTOANANAG OULBOUAEUTIKG TNG POAO.

Kau éva akdpa euxaplotw otov Mevéhao Kuptakidn mou tédoa xpoévia akdua
noTevoupe Kat mapdyoupe BIBALd, kat dhoug Toug “dyvewaoTtoug” oTIq TOAELS.

BouBouUAa ZkoUpa, ABrjva, 2013

First of all Aliki Kefalogianni-Hatzaki, Director of the Greek Cultural Foundation in ltaly.
The Greek Cultural Foundation in Trieste

Stelios Ritsos, President of the Greek Cultural Foundation in Trieste.

Giorgos Christophoridis and Hermes Publishing Ltd.

Erik Holmes Schneider, organiser of Bloomsday in Trieste;

also for the performance at Museo Sartorio with Maurizio Zacchigna, Valentino Pagliei
and Dasa Grgic¢

James Joyce Museum in Trieste and Irene Battino.

My friends who helped in various ways:

Daphne Dugwell in London

George Man and Teti Kamoutsi in New York
Mania lliogiannaki in Trieste

Vanda Tseliou in Athens

and all at Hotel Filoxenia in Trieste.

Special thanks to my friend Maria Komninou for her trust and encouragement
over the years and
Lucia Marcheselli-Lukas for her “wanderings” in Trieste

Panagiotis Kyriakoulakos and Fantasia Audiovisual Productions Ltd ,
Panagiotis Oikonomopoulos for his sensitive approach to cinematography.
Nikos Papadogoulas for the soundtrack and

Yiannis Ntaridis who has been editing my images for many years now.

Last but not least, a warm thanks to Vangelis Intzidis for his unique text and presentation,
as well as Maria Andronikou who, as a consultant, fulfilled a multitude of roles.

Also thanks to Menelaos Kyriakidis, who still believes in the necessity of producing books,
something we have done for many years, and to all the “unknown people”, in the cities.

Vouvoula Skoura, Athens, 2013



BouBoUha XKOYPA EikaoTikdG / ZknvoBETiq Ta épya Tng €xouv mapouaotactel oe diebvr) deaTIBAN

kat Maverotuia oe neplooétepeq and nevivra nékelq Ot Tawieq g Eowtepikr) MetavaoTeuon(1984)

Kat Zkmpia Pwtdg (1989) diakpiBnkav e edikd énawvo g Kpttikng Emtpormiq oto deotiBdA Apduag.

To Bivreo Maupo deyydpt mripe To Mpwro Bpapeio ato daywviopé Bivreo Téxvng ABnvav (1998).

H tawia Etel Adnan: EE6pioteq AéEeiq képdioe To BpaBeio ENnvikou Kévtpou Kivnuatoypdgpou oto 100
OeoTIBAN NTokavtép Oegoahovikng (2008) To 2009 Tiurinke pe To EBIE BpaBeio Zuvohikig Mpoopopdg
g ‘Evwong Mpaglotwv EAAGSag

Vouvoula SKOURA Visual Artist- Film director ~ Her works have been presented in international Festivals
and Universities in more than fifty cities. The films Inner Migration (1984) and Skoria Fotos (1989) were both
commended at the Drama Short Film Festival, Greece. Her video Black Moon took First Prize

at the Athens Video Art Competition, 1998. ETEL ADNAN Words in exile (2008) won the Greek Film Centre
Award at the 10th Thessaloniki Documentary Festival.

The Greek Graphic Designers Association awarded her its Lifetime Achievement Award in 2009.

Films / videos

2013 THE RED BANK. James Joyce: His Greek notebooks
2012 NIKI MARANGOU: Water Surfaces Video-Installation
IN MEMORY OF... Il
2010 WATER ON TABLE Homage to Odysseas Elytis
2009 Windows in Cities Shelf-Portrait
2008 THE FOUR STAGES OF CRUELTY For Antonin Artaud
2007 ETEL ANTNAN: Words in Exile
2006 PATRAS 2006 / Cultural Capital of Europe 2006 PHOTO-GRAMMA 1 Multimedia

THE ELEGY OF THE UPROOTING Video,special for Eleni Karaindrou’s music.
2004. CODES.

C.P. CAVAFIS Video, special for Athens Concert Hall
2003. A TRAVEL FROM CYTHERA TO ETERNITY Video, special for Karaindrou’s music.
2002. SIBYLS.

MHAEIA - no comment

THIGATIR LIBRARY
2000. GIORGOS SEFERIS-poet and citizen.

PHILOKTETES-the wound.

HECTOR-waiting.

1998. THE MOTHERS. Homage to Brecht
1997. TYPHO.

1995. BLACK MOON.

1989. SKORIA FOTOS.

1984. INNER MIGRATION.

BayyéAng INTZIAHZ  Eival eknaideutikdg - YAwoooldyog, Ap. Maveruompiou Atyaiou.

TiuiBnke pe v unotpodia Tou National Endownment for the Humanities oto Columbia Universty - Scholar
Seminar, to 1993. 'Exel dnpootedoel dUo momTika apnynuata oTig ekddoelg MaBpinAidn: Xaipetiopoug ano
v EAAdda (2004), H Bioypagia Tou Xpdvou (2007).

Vangelis INTZIDIS is an academic, specializing in linguistics. He holds a PhD from the University
of the Aegean. He was awarded the National Endowment for the Humanities from Columbia University in 1993.
He has published several articles, as well as literary work.
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